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THE AMERICAN FILM INDUSTRY IS MARKING THE FIFTIETH 
ANNIVERSARY OF THE "OSCAR" -- THE GOLDEN STATUETTE AWARDED 
EACH YEAR FOR OUTSTANDING ACHIEVEMENT IN THE VARIOUS ARTS 
AND CRAFTS OF FILM MAKING, IN COOPERATION WITH THE ACADEMY 
OF MOTION PICUTRE ARTS AND SCIENCES, VOA IS LOOKING INTO 
THE BACKGROUND OF THOSE AWARDS, IN A SERIES OF SPECIAL 
INTERVIEWS WITH PROMINENT HOLLYWOOD FILM MAKERS. TODAY, 
OUR CONCLUDING SEGMENT: THE ACADEMY -- OSCAR AND HIS 


FRIENDS, 


CUT ONE -- MIRISCH 


"IT'S A VERY EXCITING TIME. THE ACADEMY HAS GROWN UP WITH 

THE MOVIES, SO TO SPEAK, IT ORIGINATED JUST AS MOVIES MOVED 
FROM THE SILENT ERA TO THE TALKING PICTURES ERA, AND IT HAS 
GROWN ALONG WITH THE INDUSTRY INTO, I THINK, PROBABLY THE MOST 
FAMOUS AND PRESTIGIOUS NSTITUTION THAT EXISTS IN THE MOTION 
PICTURE WORLD." 


THAT'S WALTER MIRISCH, AN INDEPENDENT PRODUCER WHO HAS SERVED 
FOUR TERMS AS PRESIDENT OF THE ACADEMY OF MOTION PICTURE ARTS 
AND SCIENCES. THERE'S NO DOUBT IN HIS MIND THAT THE ACADEMY'S 


ANNUAL AWARD IS THE MOST IMPORTANT SYMBOL OF ACHIEVEMENT IN 


FILM MAKING, 


UT TWO -- MIRISCH 


"WELL, THERE'S NO QUESTION ABOUT IT. YOU NEED ONLY 

ASK ANY PERSON WHO WORKS IN FILM MAKING AND THEY'LL TELL YOU 
THAT THE OSCAR IS THE MOST MEANINGFUL OF ALL RECOGNITIONS 
THAT ARE GIVEN IN THIS AREA,/ IT'S RECOGNITION 

BY ONE'S PEERS AND IT IS ALSO THE PAST OF THE ACADEMY, THE 
BACKGROUND, THE THINGS THAT HAVE BEEN RECOGNIZED IN EARLIER 
YEARS BY THE ACADEMY, AND IT IS JOINING THAT LONG LINE THAT 
HAS NOW I THINK MADE IT THIS MOST PRESTIGIOUS OF ALL AWARDS." 
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AS MISTER MIRISCH SUGGESTS, OSCAR AT AGE FIFTY HAS GOOD 
REASON TO BE MELLOW, THE ACADEMY'S ANNUAL AWARD CEREMONY IS 
BROADCAST TO SOME TWO HUNDRED MILLION PEOPLE ALL OVER THE 
WORLD. THE ACADEMY'S HANDSOME NEW BUILDING ON WILSHIRE 
BOULEVARD IN BEVERLY HILLS IS AN IMPORTANT CENTER OF RESEARCH, 
WITH A FILM AND BOOK LIBRARY, A FOUNDATION THAT SUPPORTS MANY 
EDUCATIONAL ACTIVITIES, AND A THREATRE THAT CAN HANDLE ANY 
KIND OF FILM PROJECTION SYSTEM KNOWN TO MAN. THE SIZE OF THE 
ACADEMY HAS GROWN FROM THE ORIGINAL THREE DOZEN MEMBERS WHO 
GOT TOGETHER IN 1927 TO MORE THAN THREE THOUSAND, REPRESENTED 
IN TWELVE CATEGORIES OF ACTIVITY IN THE ART AND CRAFT OF 
FILMMAKING. TO BE A MEMBER, A PERSON MUST BE INVITED BY THE 
ACADEMY'S BOARD OF GOVERNORS, ON THE BASIS OF SOME CREDIT 
ALREADY ACHIEVED. THE WHOLE IDEA OF THE ACADEMY IS TO 

ADVANCE THE QUALITY OF THE PROFESSION. THAT WAS A PIONEERING 
OBJECTIVE AT ONE TIME, IN THE TURBULENT DAYS WHEN STRONG MEN 
AND POWERFUL STUDIOS RULED STABLES OF TALENT. THERE WERE 
LABOR AND CONTRACT PROBLEMS, MARKETING WARS, PROFOUND ARTISTIC 
DIFFERENCES, THE ACADEMY GREW BECAUSE PEOPLE WANTED SOME KIND 
OF UNIFYING FOCUS. THE ACADEMY DOES NOT ENTER POLITICS OR 
LABOR DISPUTES, BUT SOME OF THAT PIONEERING SPIRIT REMAINS, 


SAYS WALTER MIRISCH: 


CUT THREE -- MIRISCH 


"AS THE INDUSTRY HAS CHANGED, AS THE BIG STUDIOS HAVE DECLINED 
NOT ONLY IN SIZE BUT IN IMPORTANCE IN THE INDUSTRY, THE 
ACADEMY HAS TAKEN TH PLACE OF THE INSTITUTIONALIZED STUDIO, 
AND IT HAS BECOME A HUB FOR MOTION PICTURE PEOPLE TO MEET AT, 
CONGREGATING, SEE FILMS, TALK, THAT WHOLE SALUBRIOUS KIND OF 
ATMOSPHERE THAT PEOPLE WORKING TOGETHER IN A COOPERATIVE 

ART OR INDUSTRY NEED TO BRING THOUGHTS TOGETHER AND FRUITION 
TO THEIR PLANS." 
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IS THERE A SPECIAL ORIENTATION BEHIND THE AMERICAN MOTION 
PICTURE INDUSTRY. CAN IT BE DEFINED? IS THERE A PHILSOPHY 
AT WORK? DO FILM MAKERS CONSIDER THEMSELVES POLITICAL 
ACTIVISTS? ARE THE MOVIES JUST ENTERTAINMENT? WALTER MIRISH 


HAS THESE THOUGHTS: 


CUT FOUR -- MIRISCH 


"WELL, OBVIOUSLY NOTHING IS ALL OF ANY ONE THING. I THINK 
THAT MOST PEOPLE BRING TO WHATEVER IT IS THEY MAY BE DOING-- 
WHETHER IT IS A WRITER, A PRODUCER, AN ACTOR-- HIS OWN 
SOCIAL, CULTURAL ORIENTATION, I DON'T KNOW THAT THEY 
NECESSARILY TRY TO GRAFT IT ONTO THEIR WORK. IT IS JUST 
REFLECTED, I THINK, OFTEN IN WHAT THEY'RE DOING. AND OF 
COURSE THAT WORK IS SIFTED THROUGH A NUMBER OF OTHER 

PEOPLE AND IT FINALLY FINDS ITSELF REALLY MODELLED INTO, 
FITTING, THE OVERALL CONCEPTION OF WHAT THAT PARTICULAR 
PICTURE WAS INTENDED TO BE. IT DEPENDS ON WHAT THE SUBJECT 
IS. IF WE'RE TALKING ABOUT 'THE GRAPES OF WRATH' OR 'TOBACCO 
ROAD' OR 'SNAKEPIT' OR 'GENTLEMEN'S AGREEMENT' OR FILMS OF 
THAT NATURE, THERE'S AN OBVIOUS INTENTION TO DO CERTAIN THINGS 
IN THAT FILM, AND THOSE FILMS ARE STILL BEING MADE, BE THEY 
"MIDNIGHT COWBOY' OR 'ONE FLEW OVER THE CUCKOO'S NEST.' 

OF COURSE A FILM, ANY PIECE OF ART, REFLECTS THE FEELING 

OF THE MAKERS OF THAT PIECE OF WORK, WHAT THEIR FEELINGS ARE 
AND WHAT THEIR INTENTIONS ARE. AND WHEN WE'RE DEALING WITH 
THOSE KINDS OF THEMES--AND WE DO DEAL WITH THOSE THEMES-- 
THAT'S WHAT IT'S GOING TO BE, AND WE'RE PROUD OF THAT." 


LOOKING AT THE MOTION PICTURE INDUSTRY TODAY, WALTER MIRISCH 
AND HIS COLLEAGUES ARE DISTURBED BY THE RISING COSTS OF 
MAKING A PICTURE. THAT ECONOMIC PRESSURE, WHICH TENDS TO 
DRIVE UP ADMISSION PRICES, IS ACCOMPANIED BY THE CONTINUING 
INROADS OF TELEVISION ON LEISURE TIME IN AMERICA, SO EVEN 
THOUGH AMERICAN MOVIE BOX OFFICE RECEIPTS DID VERY WELL IN 


1977, MOTION PICTURES STILL FACE AN UNSETTLING SITUATION, 


CUT FIVE -- MIRISCH 


"OBVIOUSLY THERE'S GREAT COMPETITION FOR THE ENTERTAINMENT 
DOLLAR, BUT EVEN MORE THAN THAT, I THINK THE PROBLEM REALLY 
IS THE OVER-SATURATION OF PEOPLE WITH THE FILM MEDIUM, 
THEY'RE SURFEITED WITH IT ON TELEVISION, AND WE ARE HARD 

PUT TO COME ON THEMES AND PLOTS AND IDEAS THAT HAVEN'T 


TAPE: 
(CONT'D) 


VOICE: 


TAPE: 


VOICE: 


SPECIAL FEATURE PAGE 4 
ACADEMY SPECIAL NO. 12 -- OSCAR 


ALREADY BEEN PICKED OVER IN ALL OF THE INNUMERABLE TELEVISION 
EPISODES THAT THE PUBLIC IS WATCHING DAY AFTER DAY. AND I 
THINK NEW DIMENSIONS IN SUBJECT MATTER AND SIZE AND BREADTH 
OF MOTION PICTURES HAS TAKEN PLACE. THE 'JAWS' PHENOMENON, 
THE "STAR WAR' PHENOMENON, THE ‘ONE FLEW OVER THE CUCKOO'S 
NEST' PHENOMENON, I ADD, 'NETWORK' -- FILMS THAT REALLY 
TELEVISION CANNOT DO EITHER BECAUSE OF SUBJECT MATTER OR 
FILMS THAT TELEVISION CANNOT DO NEARLY SO WELL. AND THAT IS 
THE AREA IN WHICH MOTION PICTURES HAVE TO CONTINUE TO DEVELOP 
AND EXPAND." 


AND AS THAT HAPPENS, WHAT WILL PEOPLE SAY FIFTY YEARS FROM 


NOW, LOOKING BACK TO THE FILMS OF TODAY, AS WE LOOK BACK TO 


THE ORIGINS OF THEATRICAL FILMS? 


CUT SIX -- MIRISCH 


"WELL I DON'T KNOW, I HOPE THAT THEY WILL BE AS INTERESTING-- 
OR SOME OF THEM, BECAUSE THAT'S THE BEST YOU CAN HOPE FOR 

-- AS SOME OF THE PICTURES OF THE TWENTIES OR THIRTIES ARE 

TO PEOPLE TODAY. AND EVEN TO YOUNG PEOPLE TODAY. I'M ALWAYS 
AMAZED TO HAVE YOUNG PEOPLE TALK ABOUT EARLY TALKIES AND FILMS 
OF THAT PERIOD, AND THEY KNOW THEM WELL. THEY SEE THEM, 
EITHER IN RETROSPECTIVES OR ON TELEVISION. AND THEY'RE 
FASCINATED WITH THEM, AND I HOPE THAT FIFTY YEARS FROM NOW 
PEOPLE WILL SEE SOME MERIT IN SOME OF THESE THINGS WE'RE 

DOING NOW." 


WALTER MIRISCH, FOUR TIMES PRESIDENT OF THE AMERICAN ACADEMY 
OF MOTION PICTURE ARTS AND SCIENCES, THIS CONCLUDES OUR 
BACKGROUND LOOK AT OSCAR, ON THE OCCASION OF THE FIFTIETH 
ANNIVERSARY OF THE ACADEMY AWARDS. (NOTE: THE AWARD 


CEREMONY HONORING ACHIEVEMENTS OF 1977 WILL TAKE PLACE IN 


LOS ANGELES ON APRIL THIRD). 
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